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OUR STEEL ENGRAVIN GS 



THE CRITIC. 
(Frontispiece.) 



J. L. Meissonier, H.R.A., Painter. 



Desclaux, Engraver. 




]HE versatility of M. Meissonier's pencil is seen in 
the contrast afforded by the subject of this picture 
and that of the last we engraved of the works of 
this master — in our number for November, 1878 
— in which a priest is praying by the bedside of 
a dying man : an unusual subject with the artist, 
who seems to be following out the natural bent of 
his mind more when he paints such themes as ' The Critic,' and 
others somewhat analogous to it, which will readily suggest them- 
selves to the mind of any one who has studied the works of this 
popular and highly-gifted painter of the French school, who is as 
well known, at least by name, in every civilised city of the world 
as in his own. An Art connoisseur, habited in the fanciful but 
picturesque costume of a portion of the seventeenth century, is 
minutely examining a small picture on the easel of a youthful ar- 
tist — for he seems to be little more than a boy — who stands by, 
brushes in hand, anxiously waiting the critic's verdict. The ex- 
pression of the face of each figure is earnest in its respective cha- 
racter, and the two are well grouped. The furniture and proper- 
ties of the studio are, equally with the figures, painted with a 
minuteness of detail M. Meissonier has made his own ; and, as a 
writer in a contemporary journal remarks— in terms too eulogistic, 
we think—" There is but one such master in the known world.: " 
still there are but very few who could be put in competition with 
him for marvellous finish ; and it is this quality — opposed as it is 
in his works to littleness of manner — that constitutes in many 
minds the great value of his pictures. 

THE QUEEN OF THE VINEYARD. 
P. Seignac, Painter. v F. A. Heath, Engraver. 

M. Paul Seignac is a French artist who studied under M. 
Duverger and M. Picot, and has long held a leading position as a 
^enre painter in the schools of his native country. His subjects 
are very varied, but generally of a simple domestic kind. His 
' Queen of the Vineyard ' was purchased out of the London Pall 
Mall Gallery in 1877 by its present owner, who has very kindly 
allowed us to engrave a picture which in every way is a covetable 



work, albeit of a homely character. A group of cottage children, 
having effectively performed their parts as grape-gatherers, have 
assembled in what appears to be the bakery of the dwelling, and, 
like good disciples of Bacchus, are manufacturing, in their way, 
the juice of the purple grape into wine "of its kind." Evidently 
the juvenile growers do not purpose to hold their vintage till it 
ripens and becomes mellow, till it comes to maturity : they seem 
to be consuming it almost as soon as the grapes are pressed out, 
the * Queen ' herself, seated under the canopy formed by an old 
umbrella, setting the example of self-indulgence by emptying her 
bottle into a sort of jar, while one of her subjects pours out her 
share of the brewing into a kind of hand-basin ; in fact, almost 
every vessel within reach is utilised for vintage purposes. The 
picture is as amusing in subject as it is thoroughly good in design 
and execution. 

THE FIRST FLIGHT. 
Engraved by W. Roffe from the Statue by A. Bruce Joy. 

This work may be classed with those sculptures which are 
strictly called picturesque : it has all the elements of a picture in 
it as regards design. It was exhibited at the London Royal Aca- 
demy in 1877, and appears to have been suggested— or at least it 
was accompanied, as a motto, in the catalogue — by Tennyson's 
simple lines : — 

" What does little birdie say 
In her nest at peep of day ? 
Let me fly, says little birdie, 
Let me fly away." 

The pretty young maiden, who has captured and holds in her 
hand a nest full of these little warblers, whose open beaks tell more 
of breakfast-time than liberty, has one on the top of her finger, 
and is desirous of giving it freedom ; but " birdie " is too timid, 
evidently, to quit its foothold, and perches on .the girl's forefinger, 
fluttering its wings and happy in the sense of security. There is 
something very attractive in the upper part of the figure, but the 
arm of the would-be liberator is too attenuated for a girl whose 
face and body look well nourished and in good healthy condition, 
and her lower limbs are certainly out of drawing. The attempted 
foreshortening of the right leg is wrong ; if the foot were placed 
flat beside the other, the knee would not nearly be on a level with 
its companion, and the thigh is thereby most unduly elongated as 
the limb is presented to us. 



BIBLIA IN THE LENOX COLLECTION. 



II. 




N some cases copies of the Mazarin edition of the 
Bible are divided into more than two volumes. 
The volumes are without signatures, catch- 
words, or running titles. The columns mea- 
sure about three inches and three-fourths in 
breadth, and eleven and one-fourth in height ; 
the space between them is about seven-eighths 
of an inch in width. The first three lines of the work, begin- 
ning with the top of the first cplumn on the recto of the first 
leaf, are printed in red. The large Gothic characters which are 
employed most resemble those of the Speculum HurnancB Salva- 
izonis. The rubrics were left blank by the printer, to be written 
in by hand ; spaces were also left for the introduction of illumi- 
nated capitals. When the caligrapher's task was at an end, the 
work passed from him into the hands of the illuminator, who made 
use of the hair pencil. Lambinet has mentioned the characters of 
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this work as large and inelegant ; and he discovered " une dififor- 
mite monstreuse " in the body of the work. All this execution 
was considered by Heinecken, on the contrary, to be entirely per- 
fect — not, we are bound to believe, because he loved the truth 
about Art less, but the fatherland more. The quality of the ink 
used in the printing was particularly noticed by Mr. Ottley, in con- 
sequence of its differing greatly from that of the ancient' block- 
books, of which impressions were taken off with a brownish tint, 
and apparently in distemper, by means of friction. It appears to 
be a suitable ink for such impressions, such as had not before 
been made use of, but made its appearance, as bibliographers have 
noticed, almost simultaneously with the invention of metal types. 

In the character of their embellishment the difference in the 
various copies is considerable, in part accounting for variations 
in values. From the vellum copy in the British Museum, usually 
considered a very beautiful one, a full-page reproduction is given 
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